

















































The 


Living Cathedral, 


On acrisp Fall day a hundred 
years ago, Chicago’s Catholics 
crossed the threshold of Holy 
Name Cathedral to offer Mass 
for the first time in their new 
church. Every day since then the 
faithful have returned to praise 
God in an unending line of 
worshipers. They have come in 
good times and in bad, in war 
and in peace, in joy and in tears, 
in poverty and in wealth. The 
simple have come, the children, 
the sick, the aged, the lonely. 
The powerful have come, princes 
and governors, bishops and a 
future pope. All have swelled the 
ranks of an endless procession 
transforming this building of 
stone and mortar into a living 
tabernacle of the presence of God. 

The path to the day of the 
new church’s dedication and its 
first Mass in 1874 was a long and 
rocky one. It began in 1846. Holy 
Name was just a chapel on the 
first floor of a college, St. Mary of 
the Lake. Its parishioners were 
drawn from all the English- 
speaking people north of the 
Chicago River. 

Within two years the number 
of Catholics grew large enough 
to support their own building. 
They constructed a small wooden 
chapel where the cathedral rec- 
tory now stands. Bishop James 
Van de Velde dedicated it on 
November 18, 1849. 

Within four years, Holy 
Name Church had two new lo- 
cations, each new building trying 
to keep pace with the parish’s ex- 
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pansion. After two years on a site 
on State Street between Huron 
and Superior, Holy Name Parish, 
with its four full-time priests, 
moved to the southeast corner of 
State and Superior. Red-ribboned 
Christmas wreaths decorated the 
sanctuary while the priests 
walked to the altar for the first 
Mass on Christmas Day, 1854. 

When the Most Reverend 
James Duggan came to Chicago 
in 1859 as the diocese’s fourth 
bishop, he chose to make Holy 
Name Church his cathedral in 
place of the small St. Mary’s 
Cathedral on Madison Street. 
The complete form of Holy 
Name Cathedral was never rea- 
lized, however. Projected at a 
cost of $100,000, with a steeple 
rising two hundred forty-five 
feet, the brick church of Gothic 
design faced the day that changed 
the course of history in Chicago. 

It was October 9, 1871. Most 
of the city was leveled by the 
Great Fire. Holy Name Cathedral 
was totally destroyed. 

A witness tells the story. 


“As I stood there, the great un- 
finished spire on the Church of 
the Holy Name began to lurch 
eastward in the terrible heat, and 
as I watched, it went down with a 
great crash on the roof of the 
church. In an instant, the roof 
was ablaze. The building seemed 
to melt down in from three to 
five minutes.” 

““The shanty cathedral’ rose 
immediately out of the ashes. A 
temporary wooden plank struc- 
ture was hastily constructed to 
serve the parishioners. Old St. 
Mary’s Church was purchased 
from a Protestant congregation 
to be used as a pro-cathedral until 
Holy Name could be rebuilt. 

From 1871 to 1874, Father 
Joseph Roles and Father Patrick 
Riordan, at the direction of 
Bishop Foley, crossed the coun- 
try begging in the pulpits of 
churches as far away as San Fran- 
cisco for money to build a new 
cathedral for the impoverished 
City of Chicago. By 1874, Bishop 
Foley felt he had sufficient funds 
to begin. He directed the pastor, 
Father John McMullen, to 
engage an architect. 

‘Though the diocese was 
poor, Father McMullen sought 
the best architect to create 
Chicago’s new cathedral. He 
ended his search with the dis- 
covery of aman who had 
designed six hundred churches 
and sixteen cathedrals, Patrick 
Charles Keely of New York. 

Despite financial setbacks 
(Continued on page 10.) 
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Qur Centennial Banner proclaims the 
theme of our Cathedral — Service — to God, 
to the Church, to the community, to the 
Archdiocese. Holy Name Cathedral has 
stood here for one hundred years in 
fulfillment of that aspiration. Buildings 
like people at times need renewal. Our 
restored Cathedral, as it enters 1ts second 
century, is like the householder of the 
Gospel “who brings out from his 
storeroom things both new and old." 
(Matthew 15:52) It is the memory of what 
the Church has been in the life of the city. 
It is a dynamic force in making Christ 
active in the present life of Chicago. It is 
the embodiment of our undying hope in 
the future fulfillment of Christ's promises. 
Today, we are grateful for the past, 
determined in the present, and in our 
dedication to the future “going as we do by 
faith and not by sight, we are full of 
confidence." (II Corinthians 5:8) 

To all who made and are making our 
Mother Church what it 1s and should be, 

I am most grateful. 
John Cardinal Cody 
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On the rear wall of the Sanctuary are a series of bronze panels designed by the internationally acclaimed 
Attilio Selva. Their theme is the Holy Name of Jesus, to which the Cathedral is dedicated. 





Mission Signified by 
the Name “Savior.” In 
the center, Simeon, 
holding Christ, 
contemplates the 
mystery of salvation. 
Above, the Cross. The 
Virgin follows this 
same vision with her 
eyes. Below, humanity 
awaits salvation. 


Divine Origin of the 
Name. Upper portion, 
a symbol for the 
Mystery of the Trinity. 
Below, an angel, in 
flight toward earth 
carrying the monogram 
of Christ — the name 
prepared for him by 
eternal decree of the 
Father. Lower portion, 
elements of the universe 
Christ has come to 
restore. 











The Name of Jesus 
and Central Mystery 
of Christianity. On the 
eighth day of his life, 
Christ had received a 
a name in accord with 


his mission of salvation. 


At the moment of his 
Resurrection, he 


received a second name: 


"Lord." The panel 
illustrates the 
investiture of the Risen 
Christ in his sovereign 
dominion over all 
creation. 


The Rite of the Giving 
of the Name. “When 
eight days were fulfilled 
for the circumcision of 
the baby, he was given 
the name of Jesus, the 
name given him by the 
angel before he was 
conceived in his 
mother's womb." (Luke 
2:21) Shown is the 
ritual of the Virgin 

and St. Joseph 
presenting the Infant 

in the temple. 








The Holy Name and 
Priesthood of Jesus. 
Christ in priestly attire 
at the altar of sacrifice 
presents the chalice of 
salvation to humanity 
of all races. 


Stained-glass windows, 
created in Milan, will be 
noted throughout the 
Cathedral. Their abstract 
design and color selections 
seek to create an 
atmosphere of prayer, 
while making maximum 
utilization of light. 
Stations of the Cross 

are found on either side 

of the nave. Cast in bronze 
and bordered in red Rosso 
Alicante marble, they are 
the work of Goffredo 
Verginelli. 
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The Art of 
ur 
Cathedral 


Holy Name Cathedral is two 
hundred twenty-three feet in | +7) Noi. m 
length. The main aisle is one 4 wilt یه‎ aay 
hundred twenty-nine feet in | Si Wû CI 
length. The Nave is one hundred 
two feet wide. T'he Transept is 
one hundred twenty-six feet 
wide. Holy Name, inside, is 
seventy feet high. The spire is 
two hundred ten feet high. 

The interior doors at the front see » ee 
of the Cathedral, formed of 了 
tinted glass between a two- NIS AA +. J N m 
sided bronze grate, were designed —— 

by Albert J. Friscia. On either side of the Sanctuary are the Ambos (lecterns), from which 
the Epistle and Gospel are proclaimed. They too are the work of 

De Courten. The Ambo for the Gospel (left) depicts the four 
Evangelists, each with his proper symbol: Matthew (angel—Gospel 
of the Church); Mark (lion — inspiration of Peter's catechesis); Luke 
(ox — infancy gospel"); Tohn (eagle — "spiritual gospel"). The Ambo 
for the Epistle (right) depicts authors of the Apostolic letters: Peter 
(heys); Paul (sword); James (faith symbol sustained by works 
symbol); Jude (whip, expressing correction). 
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Visible as one looks toward the Sanctuary ceiling are the flat, wide- 
brimmed hats of previous Cardinals-Archbishop of Chicago. Since 
the 13th Century, each Cardinal had been presented with a galero, 
as a sign of his office. Upon his death, this hat was suspended from 
the ceiling of his Cathedral Church. From left to right: hats of 
Cardinals Stritch, Mundelein, and Meyer. 


The Bishop’s Chair (Cathedra) 
will be seen in every cathedral 
Church—symbol of his teaching 
office and responsibility. 
Sculptured in bronze backrests 
are the figures of Peter, Christ 
and Paul. 











Tê B. 327 


To the extreme left of the Sanctuary is the Shrine of the Blessed Sacrament. A large bronze screen, centered around the 


circular tabernacle of silver, depicts Christ. To the right of the Sanctuary 1s the Shrine of the Blessed Mother. A bronze 
screen, over Rosso Alicante marble, shown Mary's Assumption into heaven. Bronze-work is by sculptor Luca Lucetti. 
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To the right of the Sanctuary is the Baptistry Chapel, 
with its main entrance on Superior Street. This new 
addition to the Cathedral is aimed at enhancing the 

solemnity of the Baptismal ceremony. The Baptismal 

font, sculptured in Pietra Serena by Vittorio di 
Colbertaldo, depicts the Baptism of Jesus. It is 
completed by a bronze cover and base. 


The inlaid wood paneling, the work of De Laurentis, 
depicts figures from Scripture. The Baptistry Chapel 
can also serve other needs, such as small wedding 
ceremonies. It seats approximately fifty persons. 
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The Main Altar 1s the focus of attention from any point in the Cathedral. It was 
created by Eugenio de Courten. The altar and pedestal 1s a composite of a monolithic 
block of red black Rosso Imperiale di Solberga granite from Argentina. The altar 
top (mensa) measures 13' x 6'6" x 10" and weighs nearly 6 tons. The pedestal is 
encircled by a cast bronze sculpture, depicting sacrificial actions in the 

Old Testament: 

Abel offering the first-born of the flock; Melchisedek offering bread and wine ; 

Isaac offered by his father on the altar; Elias, restored by food, 

continuing his journey. (shown here) 

The altar rests upon a floor of Breccia Pernice marble. 


One of the beauties of the Cathedral 
is its original vaulted ceiling of 
wood. At the transept are inlaid 
panels, representing: (center) the 
coat of arms of John Cardinal Cody, 
Archbishop of Chicago; (from top 
left), the seals of the City of 
Chicago, the State of Illinois, the 
United States and the Holy Father. 
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during the Summer of 1874, the 
cornerstone was laid on Sunday, 
July 19, at four o'clock, after an 
hour long parade, the largest 
Chicago had ever seen. Bishop 
Foley dedicated the new Holy 
Name Cathedral on the Feast of 
the Presentation of the Blessed 
Virgin Mary in the Temple, No- 
vember 21, 1875. Twenty-three 
hundred worshipers crowded 
into the church for the event. 

By 1915 it was necessary to 
enlarge the sanctuary to accom- 
modate larger numbers of clergy 
and dignitaries. A portion of the 
sanctuary was completely severed 
from the rest of the church and 
moved fifteen feet to the east. 

In 1968 it became obvious 
that major construction work was 
needed to restore the deteriora- 
ting cathedral. It would be closed 
from Easter of 1968 to Christmas 
of 1969 — almost two years to be 
practically rebuilt. Meanwhile, 
Father Timothy Lyne, the pres- 
ent Rector, found temporary sites 
for Sunday Masses at six loca- 
tions within the parish, the 
cathedral auditorium being used 
for daily Mass as well. 

This crisis of age became an 
opportunity. Building a new and 
strong foundation of concrete and 
steel required completely gutting 
the Cathedral. And this opened 
the way to a new birth. 

His Eminence, John Cardi- 
nal Cody, identified the goal as a 
“bold symbol of the rebirth, reno- 
vation and renewal of the spirit 
in the Church of Chicago.” 

The Cathedral could now 
mirror exactly the liturgical 
changes called for by the Second 
Vatican Council in its Constitu- 
tion of Sacred Liturgy, and, at 
the same time, restore the in- 
terior to the original Gothic 
design intended by the architect 
Keely. The work was designed 
by the firm of C. F. Murphy and 
Associates and by the Inter- 
national Institute of Liturgical 
Art, Inc. of Rome. 

The Council Constitution 
specifically called for revision of 
the norms of art regarding “the 
well-planned construction of 
sacred buildings, the shape and 
construction of altars, the no- 
bility, placing, and safety of the 
Eucharistic tabernacle, the dig- 
nity and suitability of the bap- 
tistry, the proper ordering of 





and vestments.” 

Now the altar is the focal 
point of attention so that total 
emphasis is placed on the actual 
Sacrifice of the Mass with the 
priest facing the people. To 
achieve this, the old, ornately 
carved white marble altar has 
been replaced by a free-standing 
altar of a simple design in the 
center of the sanctuary floor. 

The tabernacle no longer 
rests on the main altar, but oc- 
cupies a place of dignity in a 
shrine located in one of the 
niches on the left side of the 
sanctuary, previously occupied 
by a side altar. Replacing the 
side altar on the right side of the 
sanctuary is the new Shrine of 
the Blessed Mother. 

The Bishop’s Throne was 
made in simpler design, without 
a canopy, and relocated on the 
back wall of the sanctuary where 
the Bishop may more effectively 
“preside over the entire com- 
munity of the faithful." 

The Vatican Council s Con- 
stitution made special provisions 
for the sacred furnishings and 
fine arts to be used in the Church 
as well. 

“Holy Mother Church has 
always been the friend of the fine 
arts and has continuously sought 
their noble ministry, with the 
special aim that all things set 
apart for use in divine worship 
should be truly worthy, be- 
coming, and beautiful designs 
and symbols of heavenly realities 
... The Church has been par- 
ticularly careful to see that 
sacred furnishings should 
worthily and beautifully serve 


the dignity of worship, and has 
welcomed those changes in ma- 
terials, style or ornamentation 
which the progress of the techni- 
cal arts has brought with the 
passage of time." 

To achieve a continuity and 
purity of the Gothic design, the 
superfluous stucco decorations 
which had been added through 
the years were eliminated, along 
with the several multi-colored 
decorations, including murals in 
the upper area ofthe Nave. These 
were replaced with Rosso 
Levanto marble. The hanging 
chandeliers were removed to en- 
hance the beautiful vaulted ceil- 
ing, which is essential to the 
Gothic design. New artwork was 
done in either bronze or marble 
to obtain a decorative unity 
of form. 

The arched windows, which 
are a structural as well as aes- 
thetic feature of Gothic archi- 
tecture, were designed to create 
colorful intonation, which from 
the entrance, would direct light 
toward the Sanctuary. The 
original windows — which were 
painted glass rather than stained 
glass as thought by many — 
crumbled during their removal 
at the beginning of the 
restoration. 

In addition to improvements 
in technical maintenance of the 
Cathedral, a Baptistry Chapel 
was constructed on the Superior 
Street side of the Cathedral. 
With the seating capacity of the 
Cathedral now set at 1,520,1t was 
felt that a Chapel for smaller 
services would be an important 
addition. 

After twenty-one months of 
work, the Cathedral was re- 
opened for Midnight Mass on 
Christmas, 1969. The dedication 
came from His Eminence, John 
Cardinal Cody. “As your Arch- 
bishop, I would like to add my 
gratitude to you, the Church of 
Today, for making the present 
rebirth of Holy Name Cathedral 
a possibility...Itis my fervent 
hope that the Cathedral does 
not signify merely a physical 
task brought to completion, a 
building restored and renovated. 
The space herein encompassed 
must be a bold symbol of the 
rebirth, renovation and renewal 
of the spirit in the Church of 
Chicago." 
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Officers of the Mass 


Principal Celebrant 
His Eminence John Cardinal Cody 
Archbishop of Chicago 
Concelebrants 
His Excellency, The Most Reverend Jean Jadot, D.D., Ph.D. 
Apostolic Delegate to the United States 
The Most Reverend Albert R. Zuroweste, D.D. 
Bishop of Belleville 
The Most Reverend William A. O”Connor, D.D. 
Bishop of Springfield in Illinois 
The Most Reverend John B. Franz, D.D. 
Retired Bishop of Peoria 
The Most Reverend Cletus F. O’ Donnell, D.D., J.C.D. 
Bishop of Madison 
Former Rector of Holy Name Cathedral 
The Most Reverend Romeo Blanchette, D.D. 
Bishop of Joliet | 
'The Most Reverend Nevin W. Hayes, O.Carm., D.D. 
Auxiliary Bishop of Chicago 
The Most Reverend Thomas J. Grady, D.D. 
Auxiliary Bishop of Chicago 
The Most Reverend William E. McManus, D.D. 
Auxiliary Bishop of Chicago 
The Most Reverend Raymond J. Vonesh, D.D. 
Auxiliary Bishop of Joliet 
'The Most Reverend Alfred L. Abramowicz, D.D. 
Auxiliary Bishop of Chicago 
The Most Reverend Arthur J. O'Neill, D.D. 
Bishop of Rockford 
The Most Reverend Paul C. Marcinkus, D.D., J.C.D. 
President, Vatican’s Institute for Religious Works 
Monsignor Patrick J. Hayes, P.A. 
Former Rector of Holy Name Cathedral 
Reverend Timothy J. Lyne 
Present Rector of Holy Name Cathedral 
Deacon 
Reverend Roy P. Lilly 
Homilist 
His Eminence John Joseph Cardinal Carberry 
Archbishop of St. Louis 
Master of Ceremonies 
Reverend James P. Roache 
Lectors 
Mother Marie Ramirez, M.C.M. 
Mr. Raymond Lonergan 
Cantor 
Reverend Robert Oldershaw 


Commentator 
Mr. John Kearney 
Presentation of Gifts 
Mr. Frank J. Daily, President, Archdiocesan Holy Name Society 
Mrs. Neal Rohr, President, Council of Catholic Women 
Sister Therese L’ Heureux, P.S.S.F. 
Sister Patricia O' Rourke, B.V.M. 
Music 
Cathedral Choristers of Men and Boys 
Boys Choir of Christ Church, Winnetka, Illinois 


| Choirmaster — Organist 
12 | Foster Diehl, A.R.C.M. 


Prelude 
Piece Heroique Cesar Franck 


Entrance Rite 

At the personal request of His Eminence John Cardinal Cody, 

the entire Entrance Rite has been set to music by Dr. C. Alexander 

Peloquin for the Centennial Observance of Holy Name Cathedral and has been 
entitled by the composer “Celebration: Prayer, Presence, Praise.” 

Procession 

“Celebration: Prayer, Presence, Praise" Alexander Peloquin 

As the ministers of the altar enter, choir and congregation will 


sing this antiphon. The antiphon is repeated between the verses of 
Psalm 23 which will be sung by the choir. 


All: 





God is in his ho - ly place, God makes his dwelling with 





c hoe 2 m. 
those who are of one mind — and heart— in M his. house. 








He shall give power! He shall give strength! 





He shallgive power! He shall give strength! He shall give 





power, he shall give strength to his peo - - ple. 


Choir: The Lord's is the earth and its fullness, 
the world and all its peoples. 
It is he who set it on the seas, 
on the waters he made it firm. 


All Repeat Refrain 


Choir: Who shall climb the mountain of the Lord. 
Who shall stand in His holy place. 
The man with clean hands and pure heart, 
who desires not worthless things. 


All Repeat Refrain 


Choir: He shall receive blessings from the Lord 
and reward from the God who saves him. 
Such are the men who seek him, 
seek the face of the God of Jacob. 


All Repeat Refrain 
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Choir: O Gates lift high your heads, 
grow higher, ancient doors, 
let him enter, the King of Glory. 
Who is the King of Glory? 
The Lord, the Mighty, the Valiant; 
the Lord, the Valiant in War. 


All Repeat Refrain 


Choir: O Gates lift high your heads, 
grow higher, ancient doors. 
Let him enter, the King of Glory! 
Who is He, the King of Glory? 
The Lord of Armies, He is the King of Glory! 


All Repeat Refrain 


Greeting 


Upon entering the sanctuary, the Cardinal immediately 
takes his place at the chair and greets the people, saying: 
Cardinal: May the grace and peace of Our Lord 

Jesus Christ be upon all of you 

who are called to be his holy people 

and upon the whole Church of Chicago. 


All: And also with you. 
Blessing 


He then invites all to pray with him, saying: 
Cardinal: My beloved brothers and sisters; 

With solemn ceremony we will dedicate 

this place of worship to the Lord, our God. 

Calling to mind our Baptism 

we ask that He bless this water 

that we may be washed again 

as members of a new Church. 

'The Lord Himself will help us 

by his grace 

to be open to the Spirit, 

and to remain faithful 

in his Church forever. 


After some time in silent prayer, the Cardinal prays: 
O God, 
through whom every living thing 
is given life, 
your great care for mankind 
is shown by your love, 
which washes away the sins of men, 
and constantly leads them to Christ 
their head; 
You made it so that by your mercy 
those who had fallen into the shadow of sin 
died with Christ, 
and have risen again with him 
as members of his body 
and heirs to eternal life. 


Bless, O God, and sanctify this water, 

that it may be a true renewal of Baptism 
and a promise of heaven, 

that we, with all our brothers and sisters 

in this Church, 

may come to celebrate the divine mysteries 
in the heavenly Jerusalem. 


We ask this through Christ Our Lord. 
All: Amen. 


Then the Cardinal blesses the people and the Cathedral itself. 
During this time the antiphon Vidi Aquam is sung by the chotr. 


Gloria 


“Celebration: Prayer, Presence, Praise" Alexander Peloquin 
When the Cardinal returns to his chair, the hymn is 
sung by the congregation and choir. 
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Glo - ry! Glo- ry to God in the high - est,——. and 





peace, peace, peace to his peo-ple on- earth. 


Choir: Lord God, heavenly King, 
almighty God and Father. 
We worship you, we give you thanks, 
we praise you for your glory. 


All Repeat Refrain 


Choir: Lord Jesus Christ, only Son of the Father. 
Lord God, Lamb of God 
you take away the sin of the world: 
have mercy on us; 
you are seated at the right hand of the Father: 
receive our prayer. 


All Repeat Refrain 


Choir: For you alone are the Holy One. 





Glo - - ry! Glo - - ry! 


Choir: You alone are the Most High, Jesus Christ. 
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Choir: With the Holy Spirit, 
in the glory of God the Father. 





. S7 
Glo-ry to God in the high - est,—— 
Choir: 








peace to his peo- ple on 





Choir: All: Choir: All: 
e => 








A - men. A-men. A-men, A-men. 


Choir: All: 





Prayer of the Assembly 


When the hymn 1s finished, all are called to pray. 


Cardinal: Let us pray. 
After a moment of silent prayer, 


Cardinal: God...forever and ever. 





Choir: All: Choir: All: 
>, 





A - men. A - men. A-men, A- men. 


Choir: Amen, Amen, Amen, Amen, Amen, Amen. 





men. 


Liturgy of the Word 


The deacon carries the Lectionary to the Cardinal. Two lectors accompany him. 
The Cardinal present the Lectionary to the lectors saying: 


Cardinal: May the Word of God always resound in this place 
that the mystery of Christ may be opened to you 
and you may secure salvation in the Church. 


18 


First Lesson: “Watch over this house, Lord.” 


A reading from the first book of Kings, chapter eight, 
verses twenty-two to thirty. 


At the conclusion of the reading: 

Lector: This is the Word of the Lord. 

All: Thanks be to God. 

Responsorial Psalm 102 

Antiphon Richard Proulx 


The people repeat the antiphon after tts intonation by the cantor and after each verse. 





Lord, and bless his ho -ly name. 
Second Lesson “You are the temple of God." 
A reading from the first letter of Paul to the Corinthians, chapter three, verses nine to seventeen. 
At the conclusion of the reading: 
Lector: This is the Word of the Lord. 
All: Thanks be to God. 
Gospel Acclamation 
Choir: Alleluia, alleluia, alleluia Gregorian Chant 


All: 








Al-le- lu- ia, al - le -lu- ia, 


Choir: My dwelling place shall be with them, says the Lord, 
and I will be their God and they will be my people. 


All: (Repeat Alleluia) 


Gospel Reading 


Deacon: The Lord be with you. 


All: And also with you. 


Deacon: A reading from the gospel according to John, 
chapter four, verses nineteen to twenty-four. 


All: Glory to you, Lord. 


At the conclusion of the reading: 


Deacon: This is the gospel of the Lord. 


All: Praise to you, Lord Jesus Christ. 
Homily 


His Eminence John Joseph Cardinal Carberry 
Archbishop of St. Louis 


Litany of the Saints 


After the homily, the Cardinal invites the people to join their 
prayers with the intercession of the saints. 


Cardinal: Dear friends in Christ, 
let us ask God, the almighty Father, 
who builds for himself a spiritual temple 
in the hearts of the faithful; 
that our prayers may be united 
with the constant intercession of the saints. 


Cantor: All: 





Lord, have mer- cy. Lord, have mer- cy. 
Christ, have mer- cy. Christ, have mer- cy. 
Lord, have mer- cy. Lord, have mer- cy. 


All: 


Cantor: 
Holy Mary, Mother of God Pray for us 
Saint Michael 03 
Holy angels of God i 
Saint John the Baptist 

Saint Joseph 

Saint Peter and Saint Paul 

Saint Andrew 

Saint John 

Saint Mary Magdalene 

Saint Stephen 

Saint Timothy 

Saint Ignatius 

Saint Lawrence 

Saint Perpetua and Saint Felicity 
Saint Agnes 

Saint Gregory 

Saint Augustine 

Saint Athanasius 

Saint Basil 

Saint Martin 

Saint Benedict 

Saint Francis and Saint Dominic 
Saint Francis Xavier 

Saint John Vianney 

Saint Catherine 

Saint Theresa 

All holy men and women 
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Cantor: 

Lord, be merciful 

From all evil 

From every sin 

From everlasting death 

By your coming as man 

By your death and rising to new life 
By your gift of the Holy Spirit 
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All: 

Cantor: 
Be merciful to us sinners Lord, hear our prayer. 
Guide and protect your holy Church - 
Keep the pope and all the clergy 

in faithful service to your Church ۷ 
Bring all peoples together in trust and peace » 
Strengthen us in your service ٨ 
Make this Church holy 6 

consecrate it to your worship £ 
Jesus, Son of the living God. » 





Lord Je-sus,hearourprayer. Lord Je-sus, hear our prayer. 


Cardinal: Lord... Through Christ our Lord. 
All: Amen. 


When the litany 1 1s completed, the Cardinal venerates the altar and 
expresses its ê ê to the people. 


Cardinal: Behold this altar and this house made holy 
not by our human service 
but by the power of the Lord Himself, 
So that the mystery of Christ and 
His Church might be expressed 
in visible signs. 


After placing incense in the thurible, the Cardinal begins to incense the altar, 
the Cathedral and the people. Again, he explains the symbolism. 


Cardinal: and: may our prayer rise like incense in your sight, 
that this house may be filled with your spirit, 
and your Church manifest the presence of Christ. 


Psalm 141 


The people repeat the antiphon after its intonation by the cantor and after each verse. 


All: R. J. Batastini 





My prayersrise like incense; my handslike the eve- ning off'- ring. 


Liturgy of the Eucharist 

Presentation of the Gifts: 

Brass Ensemble: Instrumental of Praise 
Invitation to Pray: 


Cardinal: Pray .. . that our sacrifice may be acceptable to God, 
the almighty Father. 


All: May the Lord accept the sacrifice at your hands for the praise and glory of his name, 
for our good, and the good of all his Church. 


Prayer over the Gifts: 
Cardinal: ... We ask this through Christ our Lord. 
All: Amen. 


The Eucharist Prayer: 

Cardinal: The Lord be with you. 

All: And also with you. 

Cardinal: Lift up your hearts. 

All: We lift them up to the Lord. 

Cardinal: Let us give thanks to the Lord our God. 
All: It is right to give him thanks and praise. 


At the conclusion of the Preface all join in singing the Acclamation. 





heav- en and earth are full of your glo - ry. Ho-san-na 
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in the high- est.  Bless-ed is he who comes in the 
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name of the Lord. Ho - san-na in the high - est. 


Memorial Acclamation: 
After the elevation of the chalice: 
Deacon: Let us proclaim the mystery of faith. 


All: 





Christ has died, Christ is ris-en, Christ will come a - gain. 


Doxology: 


At the conclusion of the Eucharistic Prayer: 


Concelebrants: ... Through him, with him, in him, 
in the unity of the Holy Spirit, 
all glory and honor are yours, 
Almighty Father, 
forever and ever. 





Communion Rite 


The Lord’s Prayer 


Cardinal: Let us pray with confidence to the Father in the words 
our Savior gave us: 


All (Sing): Our Father, who art in heaven, hallowed be thy name; 
thy kingdom come; thy will be done on earth as it is 
in heaven. Give us this day our daily bread; and 
forgive us our trespasses as we forgive those who 
trespass against us; and lead us not into temptation, 
but deliver us from evil. 


Rite of Peace: 


Cardinal: Deliver us, Lord, from every evil, and grant us peace 
in our day. In your mercy keep us free from sin and 
protect us from all anxiety as we wait in joyful hope 
for the coming of our Savior, Jesus Christ. 





Prayer for Unity: 


Cardinal: Lord Jesus Christ, you said to your apostles: I leave 
you peace, my peace I give you. Look not on our sins, 
but on the faith of your Church, and grant us the peace 
and unity of your kingdom where you live forever and 
ever. 

All: Amen. 

Cardinal: The peace of the Lord be with you always. 


All: And also with you. 
Sign of Peace: 
Deacon: Let us offer each other the sign of peace. 


All who wish may extend the gesture of peace to one another, using their own 
words or: “The peace of Christ be with you.” 


Lamb of God 
Choir: Festival Mass Wyton 
Communion Rite: 


Cardinal: This is the Lamb of God who takes away 
the sins of the world. 
Happy are those who are called to his supper. 


All: Lord, I am not worthy to receive you, but 
only say the word and I shall be healed. 


Communion Song: The people repeat the antiphon after its intonation 
by the cantor and after each verse. 


All: Lucien Deiss, C.S. Sp. 





God's cho-sen peo-ple, Sing praise to the Lord. 
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Choir: Laudate Dominum 


Soloist: Doris Kirschner Mozart 
Organ Meditation 
Choir: Ave Maria Vittoria 


Prayer after Communion: 
Cardinal: Let us pray... Through Christ our Lord. 
All: Amen. 
Remarks by His Eminence, John Cardinal Cody 
Concluding Rite: 
Cardinal: The Lord be with you. 
All: And also with you. 
Cardinal: The Lord of earth and heaven 
has assembled you before Him this day 
to recall the dedication of his house of prayer. 
May He fill you with the blessings of heaven. 
All: Amen. 


Cardinal: God the Father wills that all his children 
scattered throughout the world become one 


family in his Son. May He make you His temple, 


the dwelling place of His Holy Spirit. 
All: Amen. 
Cardinal: May God free you from every bond of sin, 
dwell within you and give you joy. 
May you live with Him forever in the 
company of all His saints. 


Cardinal: May almighty God bless you, 
the Father, and the Son, and the Holy Spirit. 


All: Amen. 
Deacon: Go in peace to love and serve the Lord. 


All: Thanks be to God. 


Holy God, We Praise Thy Name 





1. Ho - ly God we praise Thy Name! 
2.Hark the loud ce - les - tial hymn 
3. Ho - ly Fa - ther, Ho - ly Son, 





Lord of all, we bow  be- fore Thee! All on 
An - gel choirs a - bove- are rais- ing; Cher- u- 
Ho - ly Spir - it, Three we nameThee, While in 





earth Thy scep - ter claim, All in heav'n a- 
bim. and Ser - a - phim, In un - ceas - ing 
es - sence on - ly One, Un - di - vid - ed 





bove — a - dore Thee! In - fi - nite__ Thy vast do- 
cho - rus jprais-ing, Fil the  heav'ns with sweet  ac- 
God —. we claim Thee; And a - dor - ing bend the 








main, Ev - er- last - ing is Thy reign. 

cord: Ho - ly, Ho - ly, Ho -= ly Lord! 

knee, While we own. the mys - ter - y. 
Postlude Fantasia in F Minor, K. 608 Mozart 
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Pastor 
Reverend Timothy J. Lyne 
Associate Pastors 


Reverend Eugene F. Durkin 
Reverend Robert H. Oldershaw 
Reverend William D. Mannion 
Reverend James J. Jakes 
Reverend Ronald A. Del Ciello 
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Monsignor John P. O Donnell 
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Credits 


The Centennial Banners were specially designed for 
this Anniversary Mass by one of our parishioners, 
Miss Katie Calhoun. One hundred sixty-seven dif- 
ferent parishioners did each of the pieces as a 
symbol of the service of many to their Church. 


The Centennial Choir is comprised of the Cathedral Choristers with Foster Diehl, organist 
and choirmaster; and the choir of Christ Church, Winnetka, Illinois, with Marlan Allen, 
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Eucharistic Acclamation and Doxology from Danish Amen Mass, © 1970. 
World Library Publications, Inc., 2145 Central Parkway, Cincinnati, Ohio 45214. 
Priestly People, L. Deiss, © 1965. 
Music engraving by Jan Kern. 


The creative services and design of this book were donated by 
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